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she presents in interviews, Hanna actively responds to both consumer and political
needs through the culturaily valuable sign of celebrities—the autograph.

When she comes out from backstage at shows, Hanna is usually inundated
with fans, man)ll with pen and album cover in hand hoping for an autograph. For
performers like Hanna who try to challenge the consumerist system, the request for
an autograph poses a difficult dilemma. If she responds positively to her fans, she
demonstrates her appreciation for them in a conventional consumerist manner that
they are sure to understand. On the other hand, if she refuses, she expresses the
respect she holds for fans in an alternative way, one that they might not recognize,
thus running a high risk of being perceived as rude. In this situation, the solution
evolves from a compromise between consumerism and feminism, something
articulated by feminist leader Gloria Steinem:

when somebody asked me for an autograph I used to say no, because 1

thought that institution was such a hierarchy in itself, but that was seen as

unfriendly, so I began to ask people to trade autographs with me. And I think,
small though that is, it conveyed a different message.*
In order to satisfy the cultural expectation for autographs, Steinem gives hers to
peolple, while asking for theirs in return as a way to send a political message of
egalitarianism.

Like Steinem, Hanna uses requests for autographs to simultaneously satisfy
consumerist and political desires, something she does by redesigning the autograph
to better suit political goals. Instead of just signing her name, she includes the titles
of feminist movies and books in her autographs, such as Born in Flames by Lizzie
Borden, The Dialectics of Sex by Shulamith Firestone, and Letters to a Young
Feminist by Phyllis Chesler.?®> By doing so, she uses her autograph “as a way to

advertise” feminist texts—a useful tool for spreading the word about individuals and

ideas that are important to the Third Wave movement. In this way, she negotiates
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consumerist and feminist interests, finding what appears to be a carefree way to
present political information.

Further, the decision to sign autographs in this particular way speaks to the
performer’s commitment to promoting a sense of equality between her and her fans.
While for her, the autograph represents consumerist practice that she prefers not to
have in her life, Hanna respects its significance for some of her audience members.
By doing so, she supports the different beliefs and lifestyles that make up the Third

Wave feminist movement.
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Conclusion

Throughout the thesis, I have shown how Le Tigre attempts to heighten the political
consciousness of their audience through music and performance. While this thesis
has not proven that Le Tigre's art is not impacting policy change, as I state in the
introduction, this has not been my intention. Rather, this thesis has explored the
creative strategies that the band uses to send a message to their listeners about
treating themselves and each other as equals.

Although this thesis has not focused on evidence of political changes, this is
not to say my research did not reveal any hints of such effects, The proof that Le
Tigre is making a difference in the political lives of their audience is in the fans of Le
Tigre that I interviewed, twelve of which assume the label “politically active” to some
degree. While they do not credit Le Tigre for their activism, most agree that the band
has been and continues to be an important source of information, educating them
about political issues that they wanf to know about, something Cathy explains:

[Le Tigre] knows so much, they need to give lectures! ... [They] have taught

me about the case of Amadou Dialo (the black man murdered by NYPD) and

about things like oppression in your own community—the oppressed
oppressing each other. ... All of the artists in "Hot Topic”"—they have made me
want to look up all the people listed there and get their books, music, art,

etc.!

Lisa echoes Cathy when she says:

Going to shows and Riot Girl meetings broadened my horizons. I found out
about zines, books, and other material that contained political and social
commentary and that had a political message. I found out about protests and
government candidates and voting and stuff. ... I found out so much about
women in government and what politicians were doing or more often not
doing for women and women's issues.?
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In addition to spreading the word about feminist issues and individuals, Mendi says
that Le Tigre reminds her that political activism is found in art: “Le Tigre has
influenced me toward being more political by reinforcing the idea that art is a way to
guestion or critique status quo and the powers that be.” Anita continues Mendi’s
point by saying the band shows her that "I can make viable art even thro_ugh the
medium of something that seems politically void like pop music.”

Based on the testaments of these fans, Le Tigre is heightening their
audience’s political consciousness—through their music and performance, they raise
awareness concerning contemporary acts of injustice, individuals who are
contributing to the Third Wave feminist movement, and the various ways to
implement action. While the impact of their work cannot be evaluated in numbers of
instated policies or audience’s political actions, the band makes their mark by
sending a feminist message that is often unheard in the:mainstream media. Similar
to what Baumgardner and Richards advocate, Le Tigre's political activism takes place
daily, when a fan plays their album, goes to see their show, or reads an interview
with them. By mixing politics with common forms of entertainment, the band serves
an important polltlcal role, making feminist subJects and theories accessible to their
audience, thereby turning more people onto femlmst ideas. In this way, Le Tigre's

music and performance contributes to the Third Wave movement by using art to

make a statement about the world, and inspire political consciousness.

Some Further Issues to Think About
Clearly, this project could have gone in a number of directions. Before ending, I
believe it is useful to point out some work that has yet to be done on this topic by

myself or anyone else who is interested in art as Third Wave feminist activism.
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Fan Ethnography - By closely studying the fans of any cultural event, whether it is
a television program like Buffy the Vampire Slayer or a singer like Madonna or Cher,
a scholar learns a lot about a community of peopie and their object of interest. Quite
often, fan ethnographies help us to determine specific points of connection between
a fan and a show or performer, revealing what is most valued by a cuiture or
subculture at a particular time. While I speculated about the values of Le Tigre fans
at moments throughout the thesis, I do not have the qualitative or quantitative
research to back up these claims. Such information would bring us a step closer to
understanding Third Wave feminism and people who consider themselyes to be Third

Wave feminists.

Second and Third Wave Feminism - Although I touched on it in Chapter 1, there
is still much work to be done on the relationship betWeen Second Wave and Third
Wave feminists, something Le Tigre’s politics, music, and performance can help in
exploring being a manifestation of Third Wave feminism. By asking questions like,
how are Third Wave feminists like Le Tigre building on the work of Second Wave
feminists? Within the work of Le Tigre, where are the similarities between the two
waves? Where does tension lie? By finding answers to these quéstions, feminists of
different generations can work towards understanding each other and becoming

united in their fight against patriarchy.

History of Feminist Music - In Chapter 2, I discussed how Le Tigre is sending a
political message through their music, not only by way Qf lyrics and sound, but also
by the electronic tools they use to make a particular style of low-fi punk electronica.
This could easily be the beginning of an exploration of political music by women since
the birth of feminism. By researching such a history, one would be in a place to

answer, what has led to this new style of feminist sound? And how low-fi punk
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electronic music fits into a feminist musical continuum? Such information would
provide more insights into the importance of Le Tigre's work within the feminist

movement, as well as signal to feminists the direction of future works of activist art.

Le Tigre - As a group, Kathleen Hanna, Johanna Fateman, and JD Samson are
constantly developing, slightly changing their musical style and politics to address
personal and cultural growth. As they continue to create activist art and become
known among more and more feminists, it is important to follow their progression
and their fans’ response to them. By doing so this project will continue to evolve as
well, which is one way of remaining aware of issues that are challenging feminists

today, and their creative strategies for activism.
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